
Julia Fuchs



What is the significance of the Subject in nude art?

The naked body is treated as an object of deep shame, even though it 
is something that we all share as individuals, it acts as a home for the 
“Self.”

Contemplation of the “Self” and therefore our naked body has and will 
always be a source of human fascination. Those who suppress their 
body‘s desires and needs, only act to deny and suppress the true 
nature of the “Self”. 

The suppression of the female body, represents the concealment of half 
of humanity, a suppression that spans centuries.
Why is our gaze on male and female bodies so different in Western 
civilization? Why do we evaluate gender so differently? Where is the 
queer body, a body that does not fit in our rigid heteronormative system? 
Are we still able to apply the binary system of “male” and “female” today 
or has it lost its validity?

We cannot change history but we can question it and identify the dark 
shadows that have influenced our society in the past and still in the 
present. Over the last years these questions have inspired and driven 
my work.



Rethinking History

History is written by the victors and in Western Society 
the winners have always been (white) cis men. The 
writing of history from the white cis male point of view, 
influences our perception, and thus the perspective of 
the male gaze on women becomes “normal”, the gaze 
of the male artist on the female model, is the gaze that 
reduces women to insecure objects closer to nature 
than spirit/mind.

The picture series “Rethinking History” breaks from 
these old views and open a new kind of gaze: I am 
turning the narrative of art history upside down.

An der Akademie

Women were not allowed to study at art academies 
and universities until the beginning of the 20th century. 
And even then, they were not allowed to participate as 
students in nude art classes for much longer. The only 
way for a woman to find a place in nude classes was 
as a model, however this was not perceived to be a 
respectable position.

Artwork depicting well-dressed and educated male 
artists posing next to their nude female models (this 
can be seen in various representative paintings and 
pictures throughout art history) are being changed 
by reversing the female and male roles as part of the 
project “Rethinking History”. Elegant female artists 
direct their gaze on a naked man, reducing him solely 
to his bodily features and treating him as an object.



Through this conversion of traditional societal gender roles, confusion and irritation 
are being created. These emotions should help to inspire the observer to reflect on 
this topic, to actively acknowledge

Photography 2020



Frauenakte

„Frauenakte“ is the continuation of my work with 
male statues, in which I reproduced the poses of 
iconic male statues.

The aim of this project is to reproduce poses 
from iconic paintings however using naked 
male figure. By replacing the nude female in the 
original artwork forces the viewer to analyze the 
dynamics of our perception.

There is an enormous difference in the portrayal 
of naked male and female bodies in Western 
Art History. The female body is shamed, 
hidden or ignored, however the naked man is 
celebrated, having no reason to be ashamed of 
its nakedness.

This project challenges history by reversing 
the rules established over centuries by men, 
changes scenes from the past, and creates a 
new way of viewing art. Change is happening.

Photography 2020

After the Painting Odalisque by Jean Auguste Dominique Ingres 1814



After the Painting Jupiter und Io by Corregio 1531 After the Painting Venus by Sandro Botticelli 1490 



After the Painting Schlummernde Venus  by Giorgione 1508

After the Painting Danae by Tizian 1543



After the Painting Bathseba by Rembrandt 1654

After the Painting Danae by Klimt 1907



After the Painting Die Quelle 
by Jean Auguste Dominique Ingres 1856

After the Painting Die drei Grazien 
by Peter Paul Rubens 1638



After the Painting Venus und Adonis 
by Bartholomäus Spranger 1585

After the Painting Frau vor einem Spiegel  by
Toulouse Lautrec 1897



After the Painting Pelzchen by Rubens 1638 After the Painting Fornarina b Raffael 1520



After the Painting Olympia by Manet 1863

After the Painting Nackte Maja by Goya 1795



After the Painting Venus von Urbino by Tizian 1534

After the Painting Susanna im Bade by Tintoretto 1555 



Erinnerungen an Morgen

My work focuses on the breaking of the 
normative binary gender system of Western art 
history. I do this by questioning the position of 
power in which artists find themselves.

Starting in the time of ancient Greek, men have 
been portrayed naked as a way to emphasize 
their virtues. This art represents freedom and 
self-confidence, typically showing men in the 
typical pose of a hero or athlete. These statues, 
projecting power and virtue were displayed in 
public spaces, while art showing naked women 
was hidden behind closed doors, and in private 
spaces. 

Until the 18th century, art depicting naked 
women, usually showed them in poses that 
implied shame. Covering and hiding the intimate 
parts of their bodies the female is reduced to an 
object only to be looked at, reduced to eroticism 
and beauty. Rope and cloth help to trap the 
woman and reforming her into an imprisoned 
object. 

The aesthetics are reminders of Hellenistic 
sculptures, the Nikes, goddesses of victory, who 
were stopped in their movement, their dresses 
victims to the rough winds.

The art of sculptures and photography capture 
the moment and in doing so, creating history, 
something of the past. Solidifying a scene while 
being in motion, stopping it, forever.



Das ICH als Baustelle. 

I am what I want to be. I am a geriatric mother, a 
whore, a saint, an intellectual, an academic artist 
liking kitsch and pop culture. I have transformed 
myself to be all of that. I am. I am love, I am lust, 
I am anger, I am strength, I am a free spirit, I am 
flesh, I am and always will be a work in progress.

Photography  2018





Your body is yours, take it 

‘Your body is yours. Take it’ is an art project by 
Julia Fuchs, which features nude portraits of 51 
people in front of a mirror. 

It revolves around staged nude pictures as a 
contemplation of Western art history. The artist 
attempts to present an autonomous model 
- questioning the dominant hetero-normative 
representations through an investigation of 
power and the role of the photographer.
  
The models direct their own body through 
observation in the mirror and choose their 
poses. They decide whether the artist wears 
clothes, and if so, what she will wear. The 
photographic image showcases the entire 
studio-situation, framing the atmosphere, as well 
as the photographer and the camera.

“Censor the body and you censor breath and 
speech at the same time. Write yourself. Your 
body must be heard.” ― Hélène Cixous: The 
Laugh of the Medusa, 1976.

The process itself is performative, as the 
collaborators (the model, the camera, the mirror, 
the room and the photographer) approach each 
other slowly, whilst they interact by talking and 
moving through the space. 



The work reframes and challenges the 
conventional meaning of nude posing in the arts, 
where the (mostly male) photographer stages the 
(mostly female) model and renders her into an 
object.

Nude art/ nude photography historically have 
shown slim, sexy girls or sporty young men. 
Therefore, the artist asked people of different 
ages, origin, and gender (women, men, 
transgender persons, and including all forms 
of gender) to collaborate and show themselves 
without attaching any labels. By doing so, she 
demonstrates the diversity of beauty, that goes 
beyond the hetero-normative gaze.

Photography 2014-2016





















All das/ All of this

The work „all das” is a reflection on women in 
nude art. 

The mirror is covered in postcards that show 
the most relevant positions of female nudes 
throughout Western art history. 

The camera in front of the genitals is quoting 
male photographers, such as Nobuyoshi Araki, 
who once said: ”a camera is a penis”. In this 
work, the artist uses the camera as a vagina: 
light comes through the lens and shutter, and 
materializes on the film or the camera`s sensor.

Photography 2015 



Männerstatuen/ Male statues

Since the Greek antiquity, men are presented 
nude to show their virtue. The male nude stands 
for freedom and self-confidence. Standing in a 
public space, it represents the hero or the athlete, 
while the female nudes are banned in private 
space.

Until the 18th century, the female nude is shown 
with her genitals hidden. Even Aphrodite is 
ashamed to show her vagina. 

The female body is an object and reduced to 
eroticism and beauty. To show this antithesis, the 
artist posed like famous male statues. 

Photography 2016

Michelangelos David 1501 Herkules Farnese 320 v. Chr



Canovas Perseus 1799 Apollo Belvedere 350 v. Chr Myrons Diskuswerfer 460 v. Chr



Vitruvia 

The body type that was defined in Greece 
between 480 and 440 BC became an idealized 
image of perfection lasting until the 20th century. 

Vitruvs and Polykleitos’ definition of proportion 
stated that the body is composed of geometric 
forms. The most famous example is Leonardo da 
Vinci’s drawing of the Vitruvian Man. 

The male nude represents human virtues and 
freedom, even representing humankind itself. 
There is no female equivalent. 

In her work „Vitruvia“, the artist questions the 
model of the male ideal as a foundation of society 
and the nation.

Photography  2015 



Vanitas

An installation on an X-ray device with fading 
flowers for the exhibition “Transmaniristische 
Reaktionen” Xhibit. 

2015 



Aktsaal

Women were not allowed to attend universities 
and art academies until the late 19th and the 
early 20th century. It wasn`t until 1920 that the 
first women were welcomed at the Academy of 
Fine Arts Vienna. They were told to do handcrafts 
to channel their need to express themselves, and 
painting was restricted to portraits and still life. It 
was inconceivable that a woman would paint a 
nude body. Art was a man’s domain and women 
were their muses and models.

This work shows a young woman looking 
towards the camera, pressing the remote-control 
release while she models for other students. 
She becomes both the model and the artist. 
This work also serves as a reference to a Quadal 
oil painting from 1787 shown at the gallery of 
the Academy of Fine Arts Vienna, representing 
famous male artists of its time.

Analog Photography 2013 



Die nackte Fotografin/ The naked photographer

The model is at the mercy of the photographer. 
He defines the frame, shutter speed, perspective 
and the moment: he shoots the picture, and the 
subject is like prey at the mercy of the hunter who 
is looking for the perfect shot. 

In European art history the naked female body is 
in the focus of the male artist. Women were not 
allowed to examine themselves.

Women were not allowed to attend universities 
and art academies until the late 19th and the 
early 20th century. Later female artists  were 
restricted to painting portraits and still life. It was 
inconceivable for a woman to paint a nude body. 
Art was a male’s domain and women were their 
muses and models. 

The motivation for this work was to turn these old 
concepts upside down, to undress myself behind 
the camera while the models stay dressed. 
What is left of the naked body is the nervousness 
or the amusement in the faces of the models.

with Annie Sprinkle und Beth Stevens
Photography  2014



Schuss Gegenschuss

When I shot the portrait of Friedl Kubelka, she 
jumped up and started filming me as I undressed 
behind my camera. 

The model shoots back. When I gave her the 
pictures she filmed them and I took pictures of 
her finished short film on super 8. 

This work is a conglomerate of photography and 
film, of self-determination and heteronomy. A 
reflection on both media: film and photography. 

with Friedl Kubelka 
Photography 2008
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